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Rose-Lynn Fisher is a Los Angeles-based photographer, digital artist, and mixed-media painter.
Her work has been exhibited and collected in museums and galleries in the United States and
abroad, and included in the permanent collection of the New Orleans Museum of Art, among
other public and private collections. Diverse portfolios include BEEyond, Terrain, Olive Grove,

Crouched and Limen. She has also won numerous awards in recent years, such as a 1st Place
in Special Category/Micro at the International Photography Awards in 2006.
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><: Please introduce yourself to the reader.

I’'m an artist working in photography and mixed-media. |
have eclectic tastes that somehow find a common thread
in times and spaces that don’t seem to have much to do
with each other but actually are all part of the same story
if you look hard enough for the third point that connects
them.

><: Please share with us your earliest influences
that led you into the field of photography.

From an early age, photography for me was simply an
exercise in looking - peering through the viewfinder,
zooming in and out, and playing with focus - a way to
explore my own corner of the universe, take notes on
what interested me, and wonderful practice in composing
within the boundaries of the frame. Though | was shooting
for years, | didn’t think of myself as a photographer. One
day | was surprised by my results - it was like suddenly
realizing that you’re in love with your best friend - and
after that | learned how to develop film and print in the
darkroom.

Specific inspiring influences on my perception which
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gradually led me into photography include Antonioni’s film
"Blow-up", Kurosawa’s film "Rashomon", and Ray and
Charles Eames’ short film, "Powers of Ten". Photograhers
Cartier-Bresson and Man Ray; other artists such as
Masaccio, MC Escher, Josef Albers, Matisse, de Chirico.
Hermann Hesse’s novel, "Magister Ludi".

><: What stimulates your creativity?

When | see something in a new way, like the bee’s eye for
example. Or when an idea appears in my mind, and like a
gift | unwrap, it leads me down the rabbit hole.

><: Can you tell us a little about your studies and
how this shaped your work?

| have a BFA in Fine-Art from Otis Art Institute. My
education has been a blend of university (UCLA & UCSC),
art school, computer school, and independent pursuit.
Interest in sacred geometry and the | Ching attuned me to
pattern, change, order and randomness. Doing computer
programming for several years helped train my mind to
think logically and precisely while staying open to the
influence of the irrational. I've also studied my dreams
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and their influence on my work. Studying assemblage
was another way | developed my visual vocabulary,
observing how elements and energies come together and
what they evoke in relationship to each other, whether
in an individual piece or in a series. This has translated
into every medium | work in. My process of working is
also a learning process, discovering connections and
correspondences.

Several years ago, while preparing to exhibit my Morocco
photos, | was at the crossroads of choosing to stay in the
darkroom or begin the digital printing path. | returned to
school to learn Photoshop in depth. That was like taking
on a new language, and totally set me on another path.

><: What or who is your biggest influence in terms
of style?

Renaissance art and surrealism. Space, structure, and
juxtaposition of realities.

><: Have you ever confronted any difficulties when
creating works?
Often the solution is contained in the problem, like a
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homeopathic process carried over into art and life.
Sometimes the difficulty will lead me to find another
solution that is better than what | would have ended up
with had there been no problem. A very tangible difficulty
for me working digitally is having too much choice - |
will often save so many versions of an image with such
slight nuances of difference between them that | drive
myself crazy later on in the process of selection. On the
equipment and technology side, setting up my printer and
computer, and repairing their breakdowns have provided
“opportunities” to make new friends, develop special
aptitudes, and cultivate spiritual practice.

><: How did you select color or lighting when
taking photos?

Natural light usually. But sometimes there’s a kind of
celebration of light coming out of the dark, and | will push
the mood for expressive effect.

><: What is the main concept and key element of
your work?

Much to do with simultaneous realities meeting at
a threshold. This can be a structural threshold or a
conceptual one. Everything | do seems to be about
juxtaposition in one way or another: finding abstraction in
concrete reality, emerging light in the dark, patterns and
boundlessness in space and time, the interface of science
and art, ironic situations, people on the verge of transition,
the experience of ‘other’ here.
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><: Please tell us about your "BEEyond" series, and what
inspired you to develop such an interesting idea?

The first time | looked at a bee magnified under a scanning
electron microscope | saw that the surface of the bee’s eye is
a field of hexagons, just like the structure of honeycomb. | was
amazed and thrilled. | thought perhaps this is a clue about a
deeper meaning in the correspondence between the structure of
the bee’s vision and the structures she builds, a code expressing
itself, like the golden mean. It made me consider how this
correspondence between form and activity | perceived in the bee
extends to our own experience - that our capacity for seeing,
knowing, doing, is essentially aligned with an intrinsic structure
of being, like a DNA of experience, or the link of macro and micro
realms.

It’s a very exciting process to explore the geography of the bee
under a microscope. As the magnifications increase, the integrity
of form is continuously revealed - it never breaks down or
becomes merely decorative. Sitting at the controls of this visual
adventure leads to a realm of design, structure and pattern at an
astonishing level of complexity. While it sometimes seems quite
sci-fi, the remarkable thing is that it’s all got a specific function.
When the sense of scale is confused, the micro and macro
world seem interchangeable. Seeing what exists at the micro
level naturally extends to a more sensitized awareness of what
is all around us in the visible and invisible worlds. Looking out
an airplane window for example, a winding river with tributaries
reminds me of a hair follicle magnified 1000 times. It’s very
connecting.

Over many years | have continued looking and adding to the
series of photos that comprise “BEEyond”. Along the way I've
also become more aware of the great challenges to the physical
survival of honeybees all over the world. Presently there is yet
one more crisis in hives across half the states in the U.S. called
“colony collapse disorder” in which bees are dying en mass or
abandoning their hives. This is a critical problem for them as well
as for us, since so much of our food source is dependent on their

pollination. Makes one wonder if these endangered beeings are
like the canaries in the coal mine. | have begun to care about
how my photos might benefit education and awareness of the
environment, as well as the more abstract ideas that drive me.

><: Please share with us your view on "Contemporary
Photography".

It’'s an exciting moment in photography because the technology
is excellent and accessible enough that the means exist to do
pretty much what one can envision in terms of size, process, and
archival quality. Though digital is ubiquitous, the presence of film
is still valuable; | use both.

><: Which artists or people you admire most? Why?
Leonardo da Vinci, Dalai Lama, my mother; some of their
individual qualities include integration of genius, humor, unending
curiosity. And people who somehow transmute their adversity,
like the late Christopher Reeve, so unbelievably trapped, and yet
instead of fading into a dark corner, find a way to enlighten others
and improve the world by what they live and struggle through.
And also, so many of the rural village women I've met; women
who are really the salt of the earth, strong and able, holding
generations together, and while not educated, very wise, soulful.

><: What is the most important thing in your life?
A sense of freedom, a sense of humor, friends of the heart, family,
connection with nature.

><:How does it reflect on your work?

Diverse explorations in the inner and outer world. Incorporating
metaphors. Fun with words and images. Curiosity about life,
travel, people and traditions of different cultures.

><: Would you like to share your current or following
project with us?

In preparation for an upcoming exhibit, I'm completing a series
of photos | call Limen. A limen is the point at which something
begins to be perceivable - a threshold. The images come from
negatives that mysteriously mutated somehow during shooting
or developing, and in any case, seemed unusable. But | could
see that there was some information in the negatives that | could
bring out by scanning and processing them digitally. Though | had
originally set out to document an event, what | actually recorded
was an impression of it, like retrieving a dream or a memory when
it is almost gone but not quite, almost tangible but not quite,
on the periphery of vision focused outward and inward in the
same moment. So the images ultimately function like echoes of
something that either was or might have been, still lingering at
the threshold of cognition. With Limen, the accidental meeting
of impression and phenomena approaches my ideas about
perception, and shows the subjectivity in what is thought of as an
objective process, documenting a scene on film.

I'm also working with digital assemblage, compositing images in a
surreal way, that leads me again to my mixed-media process, only
digital.

Later this year a mid-career retrospective of my work in
photography and mixed-media will be exhibited at the Mabee-
Gerrer Museum of Art in Oklahoma. | am looking forward to the
process of surveying what I've done so far, how it all fits together
and what it will provoke next.

><: Please drop some suggestions to people who want to
join contemporary/experimental photography.
Follow your hunch.

% This series of photographs has been selected from Rose-Lynn Fisher’s
“BEEyond” project.
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